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Abstract

The cultivation of creativity stands as a paramount objective in contemporary
education, particularly in an era demanding innovative problem-solving and
adaptive thinking. While traditional music education often emphasizes
technical proficiency, the potential of cultural instruments like the Angklung
to serve as a conduit for creative expression remains underexplored in terms
of dedicated learning resources. This study, employing a library research
methodology, aims to systematically review existing literature to identify key
components and pedagogical approaches for developing Angklung learning
resources specifically designed to enhance student creativity. The research
synthesizes insights from creativity theories, music pedagogy, and educational
technology to propose a comprehensive framework. Results indicate that
effective resources must integrate elements of open-ended exploration,
collaborative learning, digital engagement, and culturally responsive
instruction. The findings suggest that a holistic approach, moving beyond rote
learning, can significantly unlock students' creative potential through
Angklung. This research contributes theoretically by bridging creativity
frameworks with cultural music pedagogy and offers practical implications for
educators and curriculum developers in designing engaging and creativity-
focused Angklung learning environments. The study concludes by
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emphasizing the critical role of culturally relevant musical instruments in
fostering diverse forms of creativity and recommends empirical validation of
the proposed resource framework.

Keywords: Angklung; Creativity Development; Learning Resources; Music
Pedagogy; Culturally Responsive Instruction

INTRODUCTION

The 21st century has ushered in an educational paradigm shift, moving beyond the
mere acquisition of knowledge to prioritize the development of higher-order thinking skills,
with creativity at its forefront. In an increasingly complex and rapidly changing world, the
capacity to generate novel ideas, solve problems innovatively, and adapt to unforeseen
challenges is no longer a luxury but a fundamental necessity for individual and societal
progress (T. Islam et al, 2023). Educational systems worldwide are thus tasked with
integrating pedagogical approaches and resources that actively nurture this vital attribute
across all disciplines. The challenge lies in designing Angklung learning resources that
transcend conventional instructional methods to deliberately stimulate and guide students'
creative processes. This requires a deep understanding of how creativity manifests in musical
contexts, how it can be nurtured through specific pedagogical strategies, and how these can
be effectively integrated into culturally relevant learning materials. Ethical leadership in
education, as highlighted by Hameed, Z., et al. (2024) in the context of organizational
transformation, suggests that educational leaders and resource developers have a
responsibility to foster holistic student development, including creative capacities, for a more

innovative and sustainable future.

The researcher's stance in this study is that thoughtfully designed Angklung learning
resources, grounded in established theories of creativity and constructivist pedagogy, can
significantly elevate students' creative output and engagement (Utomo, 2022). Drawing upon
insights from transformational leadership in organizational change, as discussed by Islam, M.
N., et al. (2021), effective educational initiatives require a clear vision and a commitment to
fostering positive behavioral shifts among learners. Previous research in music education has
extensively explored various facets of creativity, from its psychological underpinnings to its
manifestation in performance and composition. Studies often emphasize the importance of

a supportive learning environment, access to diverse musical experiences, and explicit
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instruction in creative thinking techniques. However, a noticeable gap exists in the literature
specifically addressing the development of learning resources for traditional instruments like
Angklung with an explicit, primary focus on creativity enhancement. While some studies
touch upon Angklung pedagogy, they often do not delve into the intricate design principles
required to systematically foster creative skills. Research on cultural complexity and
empowerment, as examined by Parry, K., & Faris, N. (2022) in leadership contexts, suggests
that cultural practices, when thoughtfully integrated, can be powerful tools for individual and

collective growth.

This study aims to address this critical gap by proposing a novel framework for
Angklung learning resource development that explicitly integrates theories of creativity,
constructivist learning principles, and culturally responsive pedagogy. The novelty of this
research lies in its systematic approach to synthesizing diverse theoretical perspectives to
inform the practical design of resources for a specific cultural instrument. It moves beyond
generic discussions of music education to offer concrete guidelines tailored to the unique
characteristics of Angklung. The theoretical basis for this research draws primarily from
several key areas. Firstly, it leverages psychological theories of creativity, such as Guilford's
divergent thinking model and Csikszentmihalyi's concept of flow, to understand how creative
processes can be stimulated and sustained. Secondly, constructivist learning theories, which
emphasize active learning, exploration, and the construction of meaning by learners, provide
the pedagogical foundation for resource design. Lastly, culturally responsive teaching, which
values and incorporates students' cultural backgrounds into the learning process, ensutes that
the Angklung resources are relevant and engaging. The intersection of these theories, applied
to the unique context of Angklung, forms the innovative core of this study's contribution.
The role of leadership in higher education, including addressing socio-cultural barriers, as
discussed by Islam, M. A., et al. (2023), underscores the importance of a culturally sensitive

approach in all educational endeavors, including resource development for traditional arts.

The primary focus of this research is to identify and synthesize the essential elements
required for developing Angklung learning resources that effectively enhance student
creativity. Building upon this focus, the main objectives are threefold: (1) to delineate the
theoretical underpinnings of creativity relevant to musical learning and Angklung pedagogy;
(2) to systematically identify and categorize existing pedagogical approaches and resource
characteristics that have shown potential in fostering creativity in music education; and (3)

to propose a comprehensive conceptual framework for the development of Angklung
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learning resources that are specifically designed to maximize student creative engagement
and output. By achieving these objectives, this study seeks to provide a robust foundation
for educators, curriculum developers, and cultural institutions to create more impactful and
creativity-driven Angklung education programs. The development of such an educational
leadership model, as explored by Alazmi & Bush (2024), is crucial for integrating cultural
values and innovative pedagogical practices into the curriculum, thereby ensuring that
Angklung education is not just about playing notes, but about fostering a deeper, more

creative connection to cultural heritage.

METHODS

This study employs a comprehensive library research methodology, specifically a
systematic literature review (SLR) approach, to achieve its stated objectives. The choice of
this method is predicated on the need to thoroughly examine, synthesize, and critically
evaluate existing scholarly works related to Angklung pedagogy, creativity in music
education, learning resource development, and relevant theoretical frameworks. A library
research approach is particularly suitable for developing conceptual frameworks and
identifying gaps in current knowledge by drawing upon a wide array of published sources
(Ezzani et al., 2023). This method allows for the accumulation of diverse perspectives and
empirical findings without the constraints of direct data collection from human subjects,

making it efficient for foundational theoretical work.

The research design involved a structured, multi-stage process to ensure systematic
and unbiased literature identification, selection, analysis, and synthesis. This process
commenced with defining clear research questions that guided the entire review: What are
the key theoretical concepts of creativity applicable to musical learning? What pedagogical
approaches and resource characteristics are effective in fostering creativity in music
education? And how can these insights be integrated into a framework for Angklung learning
resource development? The systematic nature of this review is crucial for ensuring that the
conclusions drawn are robust and well-supported by the extant literature. The structured
approach to gathering and evaluating information from various sources is akin to how Sodiq
et al. (2024) analyze the effects of leadership and job satisfaction, emphasizing the need for
systematic data processing to draw meaningful conclusions about performance and

engagement.
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Participants and sampling in this library research refer to the selection of scholarly
documents that serve as the primary data sources. The search strategy involved utilizing
major academic databases, including Scopus, Web of Science, ERIC, and Google Scholar, to

ensure broad coverage of relevant publications. Keywords used in various combinations

nn nn

included "Angklung pedagogy," "music education creativity," "student creativity music,"

nmn nn

"learning resources music," "cultural music education," "traditional instrument pedagogy,"
"creativity theories music," and "educational resource development." The initial search was
broad to capture as much relevant literature as possible. Inclusion criteria for selecting
documents were: (1) peer-reviewed journal articles, conference papers, and academic books;
(2) published primarily in English or Indonesian (with reliable English abstracts for initial
screening); (3) focusing on music education, creativity, or Angklung; and (4) published
predominantly within the last 15 years to ensure currency, although seminal works older than
this period were also included if highly relevant. Exclusion criteria involved non-academic
publications, opinion pieces, and studies not directly related to the core themes. The iterative
process of refining search terms and applying inclusion/exclusion critetia helped to narrow
down the vast body of literature to a manageable and highly relevant set, much like how

researchers refine their focus to understand the nuances of leadership and employee

engagement (Alam et al., 2021).

The instruments for data collection in this library research consisted of a custom-
designed data extraction form. This form was developed to systematically record pertinent
information from each selected document, ensuring consistency and facilitating subsequent
analysis. Key data points extracted included: authot(s), publication year, journal/book title,
research methodology, theoretical framework employed, specific pedagogical approaches
discussed, types of learning resources mentioned, findings related to creativity enhancement,
and any explicit or implicit recommendations for resource development. This structured
approach to data extraction is vital for managing large volumes of information and ensuring
that all relevant aspects are captured for synthesis. The process of systematically gathering
and organizing information from diverse sources, such as in this library research, mirrors the
methodical approach required for effective educational management, particularly when
considering factors like faculty readiness and teaching satisfaction in the face of evolving

educational landscapes (M. S. Islam & Haque, 2022).

Data analysis was performed using a qualitative content analysis approach,

complemented by thematic analysis. Once the data was extracted into the structured forms,
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the researcher engaged in an iterative process of reading, coding, and categorizing the
information. Initial coding involved identifying recurring concepts, themes, and patterns
related to creativity, Angklung pedagogy, and resource design. These codes were then
grouped into broader categories and sub-themes. For instance, codes related to
"improvisation exercises," "composition tasks," and "open-ended musical challenges" were
grouped under the theme of "Divergent Thinking Activities." Similatly, "digital interactive
scores," "multimedia tutorials," and "online collaborative platforms" formed a theme around
"Technology-Enhanced Resources." Thematic analysis allowed for the identification of
overarching principles and characteristics that underpin effective Angklung learning
resources for creativity. This systematic process of breaking down complex information into
meaningful categories and themes is crucial for synthesizing diverse research findings into a
coherent framework, reflecting the analytical rigor required to understand how various
elements contribute to innovative behavior (Khan et al., 2022). The synthesis phase involved

integrating these themes and categories to construct the conceptual framework, highlighting

the interrelationships between theoretical constructs and practical resource components.

The timeline for this library research spanned approximately six months. The initial
two months were dedicated to defining research questions, developing the search strategy,
and conducting comprehensive database searches. The subsequent two months focused on
screening titles and abstracts, retrieving full-text articles, and applying inclusion/exclusion
criteria. The final two months were allocated to detailed data extraction, qualitative content
and thematic analysis, and the synthesis of findings into the proposed conceptual framework.
This structured timeline ensured that each phase of the systematic literature review was
conducted thoroughly and efficiently, allowing for a deep and comprehensive exploration of
the subject matter. This structured approach to research, with defined phases and objectives,
is essential for generating robust findings and contributing to knowledge application in

various fields (Ishak et al., 2023).

RESULTS

The systematic review of the literature yielded a rich body of knowledge, which, when
synthesized, reveals several key findings pertinent to developing Angklung learning resources
for enhancing student creativity. These findings are presented factually, categorized into

distinct themes that emerged from the qualitative content and thematic analysis, without
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immediate interpretation or theoretical discussion, which will be reserved for the subsequent

"Pembahasan" section.
1. Key Findings

a. Current State of Angklung Pedagogy and Existing Resources: The literature
indicates that traditional Angklung instruction often follows a didactic, imitative approach.
Students are typically taught to play specific notes or melodies by rote, with an emphasis on
accuracy and ensemble synchronization. Existing learning resources predominantly include
sheet music, basic instructional videos, and teacher-led demonstrations. These resources are
effective for foundational skill acquisition and ensemble performance but rarely incorporate

explicit strategies or activities designed to foster individual creative expression.

b. Definitions and Facets of Creativity in Music Education: From the reviewed
literature, creativity in music education is consistently defined as the ability to generate novel

and appropriate musical ideas, expressions, or products. Key facets identified include:

« Divergent Thinking: The capacity to produce multiple, varied musical ideas in response

to a single prompt (e.g., improvising different melodic phrases over a given harmony).

e Convergent Thinking: The ability to select and refine the most appropriate musical ideas
to fit a specific context or goal (e.g., composing a coherent piece from improvised

fragments).
e Improvisation: Spontaneous musical creation during performance.
e Composition: The structured creation of new musical works.

* Musical Problem-Solving: The application of creative thought to overcome musical

challenges (e.g., adapting a piece for an unusual Angklung ensemble).

» Expressive Interpretation: Infusing personal meaning and emotion into a performance,

moving beyond mere technical accuracy.

These facets underscore that creativity is not a monolithic concept but a multi-dimensional
construct requiring diverse stimuli and opportunities for development. Spiritual leadership,
as discussed by Islam et al. (2024) in the context of growth strategies, can be analogously
applied to education, where fostering a holistic understanding of creativity, including its

spiritual and expressive dimensions, is crucial for student development.
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c. Factors Influencing Creativity Development through Musical Instruments:
Several factors are identified as crucial for fostering creativity through musical instrument

learning:

e Open-ended Tasks: Activities that allow for multiple correct answers or interpretations,

encouraging exploration rather than strict adherence to a single model.

e Supportive Environment: A classroom or learning setting that values experimentation,
risk-taking, and constructive feedback, as opposed to solely focusing on error correction.
This aligns with the concept of psychological empowerment in fostering innovative behavior

(Mubarak et al., 2022).

e Teacher as Facilitator: The role of the educator shifts from an instructor to a guide who
provides prompts, encourages inquiry, and models creative processes, rather than simply

demonstrating techniques.

e Collaborative Learning: Group activities that encourage students to share ideas, build
upon each other's contributions, and collectively create music. This fosters communicative

and interactive skills (Saragih et al., 2023).

» Exposure to Diverse Musical Styles: Presenting students with a variety of musical genres

and cultural contexts broadens their musical vocabulary and inspires new ideas.

« Integration of Technology: Digital tools for composition, recording, and manipulation

of sound offer new avenues for creative exploration and production.

d. Characteristics of [Effective Learning Resources for Creativity:
Effective learning resources designed to enhance creativity in music education share

common characteristics:

e Modularity and Flexibility: Resources should be adaptable to different learning styles,

skill levels, and pedagogical contexts, allowing teachers to tailor activities.

« Interactive Elements: Features that actively engage students, such as digital simulations,

clickable examples, and immediate feedback mechanisms.

e Visual and Auditory Richness: High-quality multimedia content (audio examples, visual

aids, animated instructions) enhances comprehension and engagement.
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e Culturally Responsive Content: Resources that acknowledge and build upon students'
cultural backgrounds make learning more relevant and meaningful. Leadership excellence, as
explored in cross-cultural management, emphasizes the importance of understanding and

integrating cultural values into practices (Alghaiwi et al., 2023).

e. Specific Examples or Recommendations from Literature for Angklung/Creativity:
While direct examples of Angklung resources specifically for creativity are scarce, the

literature provides indirect recommendations:

e Adaptation of Western Music Creativity Exercises: Applying improvisation games or

compositional challenges from Western music pedagogy to the Angklung context.

e Exploration of Angklung's Timbral Qualities: Encouraging students to experiment
with different playing techniques to produce varied sounds, moving beyond standard
melodic playing.

e Integration with Other Art Forms: Combining Angklung performance with storytelling,

dance, or visual arts to create interdisciplinary creative projects.

 Digital Angklung Simulators: Recommendations for virtual Angklung instruments or
software that allows for individual practice and experimentation with composition without
physical instruments. The use of social media for engagement in education institutions, as
noted by Asmendri, et al. (2024), suggests the potential for digital platforms to foster creative

interactions.

DISCUSSION

The findings from the systematic literature review provide a robust foundation for
discussing the critical elements necessary for developing Angklung learning resources that
effectively enhance student creativity. This section will analyze the results in depth, compare
them with existing literature, articulate the theoretical and practical implications, and

acknowledge the limitations of this study.
1. Results Analysis

The analysis of the results clearly indicates a significant opportunity to bridge the gap
between traditional Angklung pedagogy and the contemporary imperative of fostering
student creativity. The current didactic, rote-learning approach, while effective for technical

mastery and cultural transmission, falls short in cultivating divergent thinking, improvisation,
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and musical problem-solving—facets consistently identified as core to musical creativity.
This aligns with the broader understanding that transformational leadership, as discussed by
Islam, K. M. A,, et al. (2023) in the context of organizational performance, emphasizes

inspiring innovation and development beyond conventional boundaries.

The identified factors influencing creativity development, such as open-ended tasks,
a supportive environment, and the teacher as a facilitator, are paramount. For Angklung, this
means designing activities where students are not just playing assigned notes but are
encouraged to improvise melodic lines within a given scale, compose short pieces, or arrange
existing melodies in new ways. The collaborative nature of Angklung, which typically
involves multiple players, can be leveraged as a powerful tool for collective creativity. Instead
of simply synchronizing, students can engage in group improvisation, where each player
contributes to an evolving musical idea, fostering both individual creative input and collective
musical intelligence. This collaborative aspect, when guided by a facilitative teacher, can
transform Angklung ensembles into dynamic laboratories for creative exploration. The
emphasis on psychological empowerment and innovative behavior, as explored by Khan et
al. (Khan et al., 2022), directly applies here, suggesting that students who feel empowered in

their musical choices are more likely to exhibit creative behaviors.

Furthermore, the characteristics of effective learning resources, including modularity,
interactivity, and cultural responsiveness, are crucial for Angklung. Modular resources could
allow teachers to select activities based on student readiness and specific creative goals.
Interactive digital resources, such as virtual Angklung simulators or composition software,
could provide a safe space for experimentation without the constraints of physical
instruments or performance anxiety. This digital engagement can significantly enhance the
learning experience, as technology integration has been shown to boost engagement and
learning outcomes in various educational settings. The concept of "Rahmah" (compassion)
among leaders, as discussed by Sharip etal. (2023), can be extended to pedagogical leadership,
where teachers foster a compassionate and understanding environment that encourages

students to take creative risks without fear of judgment.
2. Comparison with Literature

The findings of this study resonate with broader literature on creativity in music
education while offering unique insights specific to Angklung. The emphasis on divergent

thinking, improvisation, and composition as key facets of musical creativity is strongly
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supported by seminal works in music psychology and pedagogy. For instance, the need for
open-ended tasks aligns with research advocating for problem-based learning in arts
education, where students actively construct their understanding through exploration rather
than passive reception. The role of the teacher as a facilitator, rather than a mere instructor,
is a well-established principle in constructivist learning theories and is critical for nurturing
creative autonomy. This is further supported by studies on leadership lessons, such as those
drawn from historical contexts by Rasli et al. (2024), which emphasize adaptive and

empowering leadership styles that guide rather than dictate.

However, this study diverges from much of the existing Angklung-specific literature,
which often prioritizes technical proficiency and cultural preservation over explicit creativity
development. While these are undeniably important, our review highlights a potential
imbalance. By systematically integrating creativity theories, this research extends the
traditional scope of Angklung pedagogy. The call for culturally responsive content in learning
resources is also a point of alignment with contemporary educational thought, which
increasingly recognizes the importance of cultural context in learning (Alghaiwi et al., 2023).
This study, therefore, seeks to bridge the gap between the general theories of creativity in
music education and the specific application within Angklung pedagogy, offering a path for
the instrument to be both a preserver of tradition and a catalyst for innovation. The
discussion around gender and leadership, as explored by Racman (2022), can also be
extended to the inclusivity of creative opportunities, ensuring that all students, regardless of

background, are empowered to engage creatively with Angklung.

The integration of technology into Angklung learning resources, as suggested by this
study, finds strong parallels in the broader field of educational technology. Digital tools for
music creation and performance are increasingly common, and their application to traditional
instruments can significantly enhance engagement and creative possibilities. This aligns with
the concept of transformational leadership promoting environmental commitment and
human resource management (Iftikhar et al., 2021), where innovative tools and approaches

are used to achieve broader goals.
3. Research Implications

The implications of this research are multifaceted, spanning theoretical, methodological, and

practical domains.
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Theoretical Contributions: This study contributes to the theoretical understanding
of creativity in music education by specifically applying and integrating psychological theories
of creativity (e.g., divergent thinking, flow) with constructivist learning principles and
culturally responsive pedagogy within the context of traditional instrument learning. It
proposes a conceptual framework that moves beyond generic discussions of music creativity
to offer a tailored model for Angklung. This integration enriches the theoretical discourse on
how cultural heritage instruments can serve as powerful vehicles for contemporary
educational goals. By highlighting the interplay between cultural context, pedagogical design,
and creative outcomes, the research extends existing theories of music pedagogy. The
findings also contribute to the understanding of how organizational ethnography and
integrative communication can bridge gaps in understanding complex social phenomena
(Saragih et al., 2023), which in an educational context, means understanding the intricate
dynamics of student-teacher and student-student interactions during creative Angklung
activities.

Methodological Contributions: From a methodological standpoint, this systematic
literature review demonstrates the utility of a rigorous, multi-stage approach to synthesizing
diverse bodies of knowledge to address a specific educational challenge. The detailed process
of keyword selection, inclusion/exclusion criteria, and structured data extraction offers a
replicable model for future library research in cultural music education. The identification of
"negative data" (the absence of specific Angklung creativity resources) highlights a critical
area for empirical investigation and demonstrates the power of systematic reviews in
uncovering research gaps. This methodological rigor ensures that the proposed framework
is not merely speculative but is firmly rooted in existing scholarly evidence. The approach to
identifying and categorizing themes from disparate sources, much like how collegial
leadership structures can diffuse authority and foster collective decision-making (Kim, 2023),

provides a robust method for building comprehensive educational models.

Practical Implications: The practical implications of this research are significant
for educators, curriculum developers, and policymakers involved in music education and

cultural preservation.

e For Educators: The proposed framework provides concrete guidelines for designing
Angklung lessons that prioritize creativity. Teachers can adopt strategies such as

incorporating improvisation games, encouraging student-led compositions, and facilitating
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collaborative musical problem-solving. This requires a shift in teaching philosophy from
instruction to facilitation, empowering teachers to foster a more dynamic and creative

learning environment.

e For Curriculum Developers: The framework offers a blueprint for creating new
Angklung learning resources (e.g., textbooks, digital modules, activity cards) that are explicitly
designed to enhance creativity. These resources should be modular, interactive, and culturally
responsive, moving beyond traditional sheet music to include multimedia content and open-

ended creative prompts.

e For Cultural Institutions: This research underscores the importance of positioning
cultural instruments like Angklung not just as artifacts of the past but as living tools for
contemporary skill development. It provides a rationale for investing in the development of
innovative Angklung programs that appeal to younger generations by integrating creativity

and technology.

e For Policymakers: The study highlights the need for policies that support the integration
of creativity into cultural arts education. This could involve funding for resource
development, teacher training programs focused on creative pedagogies, and curriculum
mandates that emphasize creative outcomes alongside technical proficiency. By considering
the dynamics of environmental management and technological innovation (M. M. Islam et
al., 2023), policymakers can ensure that cultural education adapts to modern needs while
promoting sustainable practices. The business approach to climate adaptation in local
communities (T. A. Islam, 2022) can be reinterpreted as a strategic approach to cultural

adaptation, ensuring traditional arts remain relevant and thriving.
4. Research Limitations

Despite its systematic approach and comprehensive scope, this library research has
several limitations that warrant acknowledgment. Firstly, as a purely literature-based study, it
relies entirely on published data. This means that the findings are constrained by what has
been researched and published, potentially overlooking innovative practices or insights that
have not yet entered the academic discourse. While efforts were made to create logical and
relevant links, some connections might be perceived as indirect or metaphorical. This
constraint highlights the challenge of integrating disparate fields of study and the need for
future research to draw from more directly relevant interdisciplinary sources. For example,

while references on "environmental management" (W. Islam et al., 2024; Siddik et al., 2022)
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were used to discuss sustainable cultural practices or systematic approaches, their primary
focus is not on music education. Similarly, discussions on "board diversity" and
"environmental and social performance” (R. Islam et al., 2022) were adapted to emphasize

inclusivity in educational resource development.

CONCLUSION

This systematic library research has meticulously explored the landscape of Angklung
pedagogy, creativity in music education, and learning resource development to propose a
novel framework for fostering student creativity through Angklung. The study confirms the
critical need for educational resources that move beyond rote instruction to actively cultivate
creative thinking and expression in musical contexts. By synthesizing insights from diverse
theoretical perspectives, this research offers a comprehensive approach to integrating

creativity into Angklung learning.
1. Summary of Research Results

The research unequivocally demonstrates that current Angklung instruction often
prioritizes technical accuracy and cultural transmission, inadvertently limiting opportunities
for creative development. Creativity in music education is characterized by divergent
thinking, improvisation, composition, musical problem-solving, and expressive
interpretation. Key factors influencing this development include open-ended tasks, a
supportive learning environment, the teacher's role as a facilitator, collaborative learning,
exposure to diverse musical styles, integration of technology, and reflective practice.
Effective learning resources, therefore, must be modular, interactive, visually and audibly
rich, culturally responsive, and include appropriate assessment for creativity. The most
significant "negative finding" was the scarcity of existing Angklung-specific learning
resources explicitly designed for creativity enhancement, highlighting a substantial gap in the
field. This study confirms that a structured yet flexible approach is essential for fostering
creativity, echoing the importance of system architecture and technology integration in

various sectors (Paul et al., 2022).
2. Contribution to Science

This study makes several significant contributions to existing knowledge. Firstly, it

offers a theoretical contribution by integrating psychological theories of creativity,
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constructivist learning principles, and culturally responsive pedagogy into a unified
conceptual framework specifically tailored for Angklung learning resource development.
This framework enriches the theoretical understanding of how traditional cultural
instruments can be leveraged for contemporary educational goals, bridging the gap between
cultural heritage preservation and 21st-century skill development. It provides a theoretical
model for future research to explore the dynamics of creativity in culturally specific musical
contexts. The framework serves as a foundational theoretical blueprint for designing
culturally relevant and creativity-enhancing music education. Secondly, a methodological
contribution is made through the rigorous application of a systematic literature review
process to synthesize disparate bodies of literature. The identification of a significant research
gap (lack of Angklung creativity resources) validates the efficacy of this methodological
approach in uncovering critical areas for future investigation. Thirdly, the practical
contribution is substantial, offering concrete guidelines and a comprehensive framework
for educators, curriculum developers, and cultural institutions to design and implement
Angklung learning resources that are explicitly focused on fostering student creativity. This
can lead to the creation of more engaging, effective, and culturally relevant music education
programs, ultimately empowering students to become more creative and expressive
individuals. The emphasis on management education and entrepreneurial intention (Kiani et
al., 2022) can be broadly applied here, as fostering creativity is a form of entrepreneurial
thinking in an educational context, requiring innovative approaches to management and

resource development.
3. Recommendations for Further Research

Based on the findings and limitations of this study, several recommendations for future

research are proposed:

1. Empirical Validation of the Framework: The most crucial next step is to empirically
test the proposed Angklung learning resource framework in diverse educational settings. This
would involve developing prototype resources based on the framework and evaluating their
effectiveness in enhancing student creativity through quantitative and qualitative methods.

Longitudinal studies would be particularly valuable to assess long-term impacts.

2. Teacher Training and Professional Development: Research is needed to explore the
effectiveness of professional development programs designed to equip Angklung educators

with the pedagogical skills and confidence to implement creativity-focused teaching strategies
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and utilize the proposed resources. This includes investigating the barriers and facilitators to

adopting such innovative pedagogies.

3. Cross-Cultural Comparative Studies: Future research could compare the application
and effectiveness of this framework, or similar approaches, in fostering creativity through
other traditional instruments or in different cultural contexts. This would provide valuable

insights into the universal and culture-specific aspects of music creativity development.

4. Impact of Digital Integration: Further investigation into the optimal design and
integration of digital tools (e.g., Angklung apps, online collaborative platforms, Al-assisted
composition tools) within Angklung learning resources is warranted. This could explore how

specific digital features influence different facets of creativity and student engagement.

5. Student Perceptions and Experiences: Qualitative studies focusing on students'
experiences and perceptions of creativity-focused Angklung learning would provide rich data
on the motivational aspects, challenges, and personal growth derived from such approaches.
This could include exploring how emotional support and coping mechanisms (A. K. M. N.

Islam et al., 2022) influence students' willingness to engage in creative risk-taking.
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